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1. BLACK SCREEN

VA CE(V. Q)
Listen to nme. You think you know
sonmethin’? Do you?! Well, you wll.

Cause I’ m gonna teach you a little
sonmethin’ about life. It’s gonna be
sonmethin’ you ain’'t never gonna
forget. Till the day you die.

FADE | N.
2. I NT. APT.- DAY (B&W

The camera begins a slow track into the poorly it apartnment.
Camera begins a 90 degree R'P, showing a bare, yet filthy
kitchen area. A voice fades in. This is the voice of Anderson
Walls(md 20’ s).

ANDERSON( V. O.)
Wien | was a boy, the day seened...

The camera does a 180 L/WP and hol ds on the wood panel ed
wal | . The canera laterally tracks towards the w ndows. A
doorway passes by, inside we see Anderson sitting on a bed.
Dressed only in his underwear, he stares at the floor. He
slaps his head with his fists. The canera begi ns 90 degree
t owards the w ndow.

ANDERSON( V. O.) ( CONT' D)

The |ight outside was nore... It
was... | would play out there
soneti mes.

The camera pushes forward into the windows at the end of the
apart nment.

VH TE QOUT.
DI SSOLVE TO
3. EXT. PARK/ CHI LDREN S PLAYGROUND- DAY( B&W

Peopl e are enjoying their day at the park. A wash of voices
fade in on the soundtrack. The camera holds on children
pl aying on a merry-go round.

VA CES(O. C.)
You listen to ne... You little
asshole... Just |ike your cuntin’
not her... Open your nouth and eat
this... Stupid bastard... Little
fat ass...

( CONTI NUED)



CONTI NUED: When | tel VG SE(ECQ@WT st hin' |
"mean do it... You got tits like a
wonan. . .

The camera whi ps away fromthe children and hol ds on Anderson
sitting quietly on a bench. The canera begins a slow dolly as
Ander son stares directly ahead.

ANDERSON( V. O.)

There are people in this world that
have i deas. These are the people

t hat have nmeaning. | always wanted
to be one of those people. A person
who' s ideas are true. Someone who
is no longer westling with their

i nner prude..

The camera noves into a MCU and hol ds. Anderson gets up and
wal ks out of frame. A young girl sits in his place. She is
enj oyi ng her day at the park. Conpletely oblivious to
anything else until she | ooks ahead and notices sonet hi ng.

FREEZE FRAME.

ANDERSON( V. O. CONT.)

Cause you see, when a person is
forced to do things... Things that
are out of their control. There
isn’t anything that can be said.
Except that in the end that’s what
it is all about. The control. Well
isn't it?

CUT TGO
4. EXT. DOANTOWN STORE FRONT- DAY( B&W

Peopl e pass fromone end of the frame to the other. The
sounds of their conversations fade in and out as they pass

by.
PEOPLE SOUNDS(V. O.)

So then what did he say?... | know,
that you know... You fuckin’

kiddin® ne?!... She better not find
out... You goin to the show?...

So, she clean her self up?... Ch ny
god | | ove those boots... Yeah
well, he thinks he is so above

it...

( CONTI NUED)



3.

§§AHIN ED:

dersé% appears S/R and noves toward S/ L(60fps). People pass
himw t hout notice. Anderson stares at the ground as he
noves.

ANDERSON( V. O.)
Peopl e, they think they know. .. Al
the things they enjoy in this
worl d, they are nothing. A sound no
| ouder than a whi sper. A whisper of
conpl i ance.

As Anderson | eaves the frane, the m x of conversations fade
back i n.

PEOPLE SOUNDS(V. Q)
The little notherfucker!..
Sometimes you just gotta give it to
‘emlike they like it.

CUT TO
5. I NT. ANDERSON' S APT. / BATHROOM DAY( B&W
Ander son dressed only in his underwear, pounds his fists into
the wall around the mrror. The canera puhes in towards his
reflection.

CUT TO
6. REVERSE ANGLE/ M RROR' S POV( B&W
Ander son continues to beat the walls. He stares directly into
the camera. His fists |eave the frame with every punch, only

to return nore bloodied. Wth |eft hand drawn, Anderson gives
a “war face”.

FREEZE FRAME.
ANDERSON( V. O.)
You not herfuckers!... Fuck you one
and all!... You have no idea what |
am capable of!... O what one man
should do!... You will... You grab
ass piece of shit!... You' |l know

that, at |east.
FADE TO BLACK
( BEG N SEQUENCE A)
FADE | N.



7. 1 NT. SCHOOL HALLWAY- DAY/ FLASHBACK( COLOR)
A young girl turns to face the canera(60fps). She | ooks at
the camera and gives a slight smle. She shakes her head in a
“no” manner. As she turns to wal k away. . .

CUT TO
8. INSERT C. U -G RL’S FACE(COLOR)

The camera follows the girl’s hand as it pushes her hair
behi nd her ear.

CUT TO
9. I NT. SCHOOL HALLWAY- DAY/ FLASHBACK( COLOR)
The girl continues to turn her head away fromthe canera.
Wt hout | ooking back she wal ks towards the open door at the
end of the hall.

CUT TO
10. EXT. HOUSE- DAY/ FLASHBACK( COLOR)

The Canera tracks across the front of the house. Anderson’s
reflection cones can be seen in the w ndows.

CUT TGO
11. TI ME LAPSE/ FLASHBACK( COLOR)

The camera | ooks upward as a blur of trees and sky pass by(60
f ps).

CUT TGO
12. EXT. PLAYGROUND- DAY/ FLASHBACK- TI ME LAPSE( COLOR)

The camera tracks through the playground. Anderson spins on a
nmerry-go round. The canera pushes in on Anderson(60 fps).

CUT TGO
13. I NSERT C. U. - ANDERSON FACE( COLOR)

Ander son stares into canera. The background is all a blur
fromthe notion of the nmerry-go round.

FADE TO BLACK



(END SEQUENCE A)
FADE I N.
14. | NT. ANDERSON' S ART. / BEDROOM DAY( B&W

Anderson lays on his bed. He startles and rises in great
di stress. The canera does a REVERSE?PUSH into a MCU as
Ander son begins to slap his head violently.

ANDERSON( V. O.)

You' re great at di sappearing you
know. Wth all your products coated
in silk joy. But, when you realize
that he was right. Things of this
sort are no longer relevant. And
right he was. As right as any
corner Babtist warm ng thensel ves
to whiskey and rum after a Sunday
revival.... As right as anything...

CUT TGO
15. | NSERT FREEZE FRAME/ SHOT .5

ANDERSON( V. O. CONT.)
You want ne to remain ignorant...
The square roomis freezing ny
voice... | amso fed up. | amfed
up of being driven by a belief...
Now for ny beliefs you fuckers hate
me. You know | have seen right.
But, you still decide to condemn
ne.

Action resunes. Anderson throws one |ast blow Qut of breath
he looks into the canera. After a beat Anderson turns and
noves out of frane.

CUT TO
16. 1 NSERT C. U. - CHEST OF DRAVERS
A bl oodi ed pair of hands enter the frane. They grab the
handl es of the top drawer. The hands pull the drawer open
slowy. As the contents cone into frane..

CUT TGO



17. 1 NT. ANDERSON S APT. / LI VI NGROOM DAY( B&W

Anderson sits on his couch. He is partially dressed in his
“Park” outfit. Qut of frame he is doing sonmething with his
hands. The camera slowy dollies towards Andwerson’s face.

ANDERSON

It’s such a good feeling to know
that you're alive. It’s such a
happy feeling you' re grow ng

i nside. And when you wake up
everyday. You' Il say I'Il nake a
snappy new day. .

CUT TGO

18. | NT. SCHOOL/ HALLWAY- DAY- FLASHBACK( COLOR)

The young girl continues to wal k down the hall.

ANDERSON( V. O.)

It’s such a good feeling. A very
good feeling...

CUT TO
19. | NSERT REPEAT SCENE . 2
ANDERSON( CONT. )
To know that 1’|l be back...
CUT TO
20. TI ME LAPSE | NSERT TO BE ADDED
ANDERSON( CONT. )
When the day is new. And |I’'Il have
nore ideas for you. You'll have
nore things you' Il want to talk
about . ..
CUT TO

21. SCENE TO BE ADDED

ANDERSON( CONT. )
will too.

FADE TO BLACK
FADE I N



22. EXT. ANDERSON' S PORCH- DAY( B&W

Anderson exits the apartnment. He wal ks directly towards the

camer a. (60f ps.)

ANDRSON( V. O.)
There cones a tine in one's life.

CUT TGO

23. | NSERT SCENE . 3
ANDERSON( V. O, CONT. )

Atinme, when after tirel ess revi ew

One nmust make a choice. My choice
has been nmade.

Ander son ri ses and noves out of frane.

CUT TGO

24. EXT. PARK DAY- DAY( B&W

Al'l kinda of people pass by. A pair of joggers wearing

wal kmans are trying to have a conversation
turn to | ook into canera.

FREEZE FRAME.

ANDERSON( V. O.)
Now | know when | see. |'I1 know
what to do. But, not in the
traditional sense. By that, |
nean... like | ama hunter. Cut
| ooki ng for prey.

As they pass they

CUT TGO

25. EXT. PARK- DAY/ JOGGER S POV( B&W

Anderson stares directly at themwith a slight smle. The

canmera begins a slow dolly towards Anderson

ANDERSON( V. O.)

I don’t think of nyself that way at

all. 1 don’t have del usions of
grandeur. | amnot a ego mani ac. |
can’t explainit. It’s not I|ike..

The shot slows to (60fps).

( CONTI NUED)



| NUED: ANDERSON( V. O.) ( CONT' D)
Momry and Daddy. You know t hat
tired excuse. It was just sonething
| felt. And when | feel something
know it is something that | have to
do. | know this because...

By this point the canmera has noved into a ECU of Anderson’s
chest. His right hand begins to nove to the inside of his
j acket .

I don’t have any favorites. | don't

have a specialty. | know that

Truman was right to drop the bonb.

And that will be sonething that you

will never be able to understand...

Anderson slowy renoves his hand fromhis jacket.

No questions asked. No questions
answer ed.

CUT TGO
26. BLACK SCREEN
THE END



